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Solo Work Presentation: Karin Hueber

“Concealment and duplication“

The installations and sculptures of Karin Hueber deal with spatial phenomena and the parameters of architecture. The psychological and physical impacts of built environment on the existence of the people inhabiting it are a central topic of Hueber's artistic occupation. With a precise arrangement of works she directly relates to the viewer, referencing or including characteristic features of the exhibition space. Elements are folded, doubled or shifted disturbing the familiar habits of perception, which are either suspended or extremely accentuated. The subjective adaption of the particular situation creates a new personal and poetic interpretation of the context of the exhibition and opens further levels of meaning. The artist speaks of "parasitic ensembles". These never come without a frame of reference; yet, they remain autonomous pieces.
In the installation „concealment and duplication“ especially made for Zoo Art Fair Karin Hueber not only includes the space but also the viewer.

The outline of the formally reduced wooden sculpture evoking associations to furniture and claiming attention through aesthetical closeness reminds a bit of a slice of cake. Moveable elements were fixed with hinges at its narrow side and a rounded wooden plate repeats the pirouette they screw in. Mirrors fixed in different heights create a distance to the approaching viewer. The person is never reflected as a whole, it appears in fragments – according to the angle of the elements and the position of the viewer he is confronted with a different part of himself and the room. But when he follows the rotational movement of the sculpture it leads him to a situation where the piece seems to turn inwards as its sides were not closed to a hollow. Here, there are no mirrors and no reflections, no more giving-back of the visitor by the artwork. A moment of quietness, yet, of opening-up, when the attention of the viewer can switch from his image and self to the untreated, finely grained and almost soft wooden surface and the at first repellent sculpture finally allows contact.

